A Magyarsag Hirnevéért

For the Renown of
Hungarians




Eva MARTON

“The cultural heritage of mankind survives, works and radiates
in the languages of the nations”

—You started off from the same position and with the same opportunities as any
other Hungarian musical talent. Many have given up early, many others lost their
drive on the way. You, however, have become one of the best in the world. What
factors do you think have contributed to this¢ How much is the exceptional Hungar-
ian talent worth? What is missing from those who have not been capable of passing
the most severe tests, even if endowed with the necessary talents?

— Janos Ferencsik said once in an interview that his talent had never been doubted
by anyone so finally even he had to believe in it, but along his long career he saw that
others could say the same about themselves, even if finally they did not achieve
much worthy of recognition. Some of them failed because they had not been work-
ing hard enough to perfectly acquire the techniques of their respective genres. The
often — perhaps too often — mentioned “Hungarian talent” fails when gifted instru-
mentalists do not practice their hearing or finger-technique, singers with beautiful
voices do not acquire musical knowledge or the extremely sensitive technique of
singing, whereas in this latter area it is not enough for one to only partially develop
the automatic co-operation of innumerable small muscles, let alone the required
automatisms of the nervous system, without the precise and reliable operation of
which there is no and there cannot be any appropriate artistic expression. Still, there
are so many indubitably gifted Hungarian (and foreign) musicians and other artists
and even scientists who believe that talent will be enough and it will make up for any
other shortcomings and solve any problem. It is like someone entering the Olympic
games, without training hard, trusting his/her excellent endowments.

Mr. Ferencsik said, and it was known about him in the world of music, that he
really did learn his trade, he knew an immense volume of the scores of the greatest
masterpieces by heart, starting from the very picture of the scores, through series of
drills, concerts, he absorbed the whole of their perceivable, cosmic world ... Never-
theless, he was convinced that had he been deserted by his good fortune in his first
performances abroad, he would have remained just as unknown west of the border-
line of Hungary as so many other musical artists, with fractions of his talents. Or
those talented individuals who certainly lacked one frequently mentioned capabil-
ity: the capability of utilising and expressing one’s talents.

This is what I was thinking of when in 1972 I decided to leave Budapest —
where I had not even heard a promise in respect of a career — for the opera house
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»Az emberiség kulturilis 6roksége ma is nemzeti nyelvekben él,
miikodik, sugarzik”

— Ugyanonnan és ugyanolyan esélyekkel indult, mint barmelyik magyar zenei
tehetség. Sokan kordn feladtik, nem kevesen sitkozben elvéreztek. Onnek azonban
stkeriilt feljutnia a vildgelstk kozé. Minek tulajdonitja, milyen tények egybejdtszdsd-
nak koszonbeti ezt? Mennyit ér a kivételes magyar talentum? Mi hidnyzik azokbél,
akik adottsagaik birtokdban sem képesek megfelelni a legfelss vizZsgdn?

— Ferencsik Janos egyik nyilatkozataban azt mondta: az & tehetségét soha sen-
ki nem vitatta, ezért végiil neki maganak is hinnie kellett benne. De hosszt mii-
vészpdlydjan azt litta, hogy ugyanezt olyanok is elmondhatjik magukrol, akik
végiil szinte semmi figyelemre mélt6t nem produkaltak. Egy résziik azért, mert
mdr tanulmdnyai sordn sem volt elég kitart6 és szorgalmas ahhoz, hogy mifaja
mesterségbeli részét a lehetd legteljesebben elsajatitsa. A néha striin — tal srn
—emlegetett ,,magyar talentum” gyakran megfeneklik, amikor j6 adottsdgt hang-
szeresek nem végeznek elég hallisfejleszts és ujjgyakorlatot, szép hanga éneke-
sek nem sajtatitjik el a zenei ismereteket és az éneklés rendkiviil érzékeny tech-
nikdjit. Pedig ez utébbiban példiul nem lehet csak félig-meddig kialakitani sz4-
mos 6nillé kis izom automatizmusit. Nem beszélve a sziikséges idegi
automatizmusokrél, amelyek pontos és biztos miikédtetése nélkiil nincs és nem
is lehet megfeleld a miivészi kifejezés. Mégis szép szammal hiszik gy vitathatat-
lan adottsig magyar (és nem magyar) muzsikusok, egyéb miivészek, s6t tudo-
mdnyos alkoték is: elég a tehetség, az majd minden fogyatékossigot pétolni fog,
minden problémit megold. Olyan ez, mintha valaki kivilé képességeiben bizva,
rendszeresen, kemény edzés nélkiil palydzna olimpiai babérokra.

Ferencsik azt mondta, és a zene viligiban mindenki tudta is réla, hogy 6 a
mesterségét igencsak megtanulta, remekmiivek iszonyt mennyiségi partittrdjit
betéve tudta, s a kottaképtsl kezdve, probiak és elgadisok hosszi sorin 4t maga-
ba fogadta egész felfoghat6 kozmikus viligukat... Ennek ellenére ugy gondolta:
ha els6 kilfoldi szereplésein nem szeg6dik mellé a szerencse is, akkor Hegyesha-
lomtél nyugatra ugyanolyan ismeretlen maradt volna, mint az & tehetségét és
tuddsit meg sem kozelits sok kollégija. Vagy azok a tehetségek, akikbsl egy
sokat emlegetett képesség biztosan hidnyzott: a képességek érvényesitésének
tehetsége.

Erre gondoltam, amikor 1972-ben elhatiroztam, hogy Budapestrsl — ahol még
csak igéretet sem kaptam palydmra vonatkozéan — a frankfurti operahdzhoz szer-
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of Frankfurt. In contrast to Ferencsik, the conductor, I was convinced that luck
may have a role in lottery only and if one is aware of one’s gifts, the rest is almost
only hard work. As Goethe put it: “Genie? Villeicht nur Fleifs*. As for the devel-
opment and utilisation of my talents, there I was given careful, meticulous assist-
ance from my husband, who is a surgeon. The two of us formed a family duet, as
music and words go together in an opera or a song.

— It is often said that an artist abroad is a representative, an honorary consul,
special ambassador of his/her home country. In less pompous and over-used, some-
what trivial terms: an agent of the talent of his/her people, propagandist of the talents
of his/her nation. Can an exceptionally talented singer artist transmit the special
mentality of her homeland, or does she uphold the common treasures of mankind on
international opera stages, on international concert podiums. Does anyone know
and do they care that this strange language happens to be your mother tongue?

— It is fashionable to refer to globalisation, to global attitudes and in a hostile
manner to contrast this with any kind of patriotism, as though the two were mutu-
ally exclusive. Scientists have propounded, on the television screen, that the exist-
ence problems of mankind, now a population of about six billion, cannot be solved
by countries and regions separately, the structures of the states have become obso-
lete and completely impotent. The world is now ran by the international economy
under the reign of international enterprises and organisations, science and the com-
puter network connecting brains uses a single global language, armies get them-
selves organised into large alliances against aggression. This I understand, to some
extent. But I also know that the cultural heritage of mankind survives, works and
radiates in the languages of the nations. I do not see whether electronic instruments
will or will not dominate the world of music but I am sure that there is one thing in
which they will never gain dominance; human singing voice will never be replaced
by anything. And that is rooted in the inherited languages, it is tied to languages.

I travel a lot but nowhere have I heard the term — “our musical mother tongue”
— only in Hungary an in Hungarian. My singing technique may be international,
for I have been singing parts and songs in all languages but my musicality is
based on the Hungarian musical mother tongue, it has been “put together” and
determined by our cultural genes passed down by successive generations. It is
owing to this, primarily, and not to any advertising, that wherever I sing, people
know that I am a Hungarian. This, by the way, has never and nowhere been a
wrong letter of recommendation. We all know how many great individuals have
contributed to the renown of Hungarian music in the world.

Our commercialised world seem to take all it has received through Hungarian
culture and — let us not be shy now — from artists educated and trained with Hungar-
ian money, for granted. But we cost our country a lot, a country which has always
been too small and poor to provide a decent living to all of its talents and the outside
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