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o The great Paolo
= __._E.-_.".'_;_;_ 15 oy Montarsolo, basso-

AR buffo extraordinaire,
-..-'j"-';';':'..;z;. returns to direct and
: ;_.’F };;- sing the title role in
i s Don Pasquale.

. $ Above, Paolo Montarolo

-mn“! iF OiF FOTO
1' 3 l jrlll.ml'm]'l.llu af Don |'.I.'-.|1|I.I.h
with Barbara Daniels as
Norina, (Photo by Richanl
Braaten) Left, our popular
1086 prodiiction of 1The
Tsar's Bride featiired
."h.-.:lnrrh f\.':m_‘h.fu'u iri thi
title wle, (Photo by Joan

Mars)
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With Eva Marton in the
title role and a dazzling

néw production de-
signed by our own Zack
Brown, our Turandot is
sure to be a smash hit.

m itHif 'H'l"f'!l'nl‘lhhn‘“
o Turandor will feature th
debnits of soprane Maria
“p"rlm.iklfr.J as Iiv and fenoy
Lando Bartolini as Calaf
fhoro f!}' Opera Pacific/
Prasad & Valeris J"“,lj.l\.h_j
r'i‘!?'] Below right, o pro
duction of La Cenerentola
is diie jor an Eiserilionver

{ hieater revival tis Wiion
{Phoio "5 foan Mareiiz)

BRING O>M

i
Rossini celebrations ar

Cenereniola 811ICT
taking place this vear, we
de Ilh'iit.\h'u\g-..m pPri
ductic m, last done hefe in
1984, Steven Mercunio,
our conductor for T
sdifit of Bleecker Streer, will
wield the baton

Back

House for our frst pro

to the ':]F'lt"l.l

\Ilh 1o Of Jln,”m’.l,r |||n|||
audience polls of recent
vear, this is the GPETL most
|'l'i4|.ll"-\.!|'|,i |:'\‘. LT .I1I|1]l'||i.l
Patience i not necessarily
a virtue, but in this e Ll |
think it has paid off, We
didn't want to do Turandor
until we had rwo ||”“?:" I
place: a great Turndot and
4 handsome new produc
tion. | think we have ol
Eva Marton, the Turan
dot of the day, will sing the title role. Zack Brown wall
design our new production, which will e
Lothi Mansouri, director of the
Finally, The € Ainning Little Visen. I've wanted to do

'-E.I:"li\[ |~\
san Franeciico ¢ Ipera

Janacek operad here for some time, This is a ¢ OIPOser

whote works hive never won the popularity they

deserve, Frankly, | don't undertand why, His Operis

Are I'llllli.l11\]lh[h.HI-\\]HH. lrl\r|'.l'\l|\ iccesble '|-|,|_.1

IFHI

NEW

years ago, while in London, I was invited to s

4 1IN
production of The ¢ urtning Little Viven at the Faowval
Upera, Covent Garden. The production wis one of
the most beautiful and theatrnical 1 had ever er—hut
techmically very difficuli. 1 decided we amply had to
overcome all the problems involved and give our pub
lic the opportunity o see a production that had all the

Brtsh enitics tumbling over one another o use the

most enthusiastic and superlative ad
jectives they could find, At the end
of the pertonmance, a student man
nee, | thought I was at 4 rock con

I'he

cheering, standing ovation was clear

Cert, screaming, squealing,
wsnmony to the success of thie op
i our production, Deidra
Palmour, Stephen West, Dana
Krueger and a whole flock (or should

ori

it be litter?) of children will provid
1 delightful eve mng, The opera will
be sung in English with surtitles. And
I'm very pleased o have the head oi
another opera company working
with us, An ardent i'-IHIIIL advo
cate, Chnstopher Keene, director o
the New York City Opera, will b
the conductor of this grear produ
tion, designed by William Dudley
and originally directed by Bill
Bryden

Lhere's the season: it looks like 5
good one. And I'm o pleased with
the enthusiastic comments subserib
e have made to me about it, Better
yet, the subseriptions which we havi
aleeady received are solid testimons
to their support. Thank you!
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Eva MARTON

WAS BIRGIT WHO TOLD ME,

Soprano Eva Marton 1s sitting in a Chicago apartment, nidway through
an eight-performance stint as the Chinese princess Turandot, a role she brings
to The Washington Opera this season in her x'.l|‘1i11| debut. No one disputes
that Marton 1s the world’s leading interpreter of the icy heroine, a deadly
beauty who condemns her unlucky suitors to death.

But it wasn’t Marton who saw herself in this role. Birgit Nilsson, perhaps
the greatest Turandot of the century, came up with the idea. Back in 1981, the
two were together onstage at the
Metropohtan Opera, one soprano at
the end of an astonishing career, the
other on the verge. Nilsson, at 63, was
creating her last great role, the Dyer's
wife in the mythical Strauss opera Die
Frau ohne Schatten. Marton, who had
vet to make it big, was singing the
Empress, who finds herselt in the ser-
vice of the Dyer's wite.

“Birgit looked down at the stage
during the orchestra rehearsal and smd,
very matter-of-factly, *You are the next
Turandot. I1hd you ever think about
that?’ | said *Oh, no.” She said, "But you will be.’

“It was such a surpnise to me to hear her say it. I mean, Birgit was and 1s for
me the greatest and biggest singer and human being. | was not prepared to hear
it, | just shrugged and said okay. That same evening, my husband called me and
| told him, “The funniest thing happened. Birgit says | am the next Turandot.”
And we laughed over it, kind of nervously, between ourselves, as a husband

and wite will do.”

Fisiie 32 7 The Washingron Opers 18

by Nancy Malitz

No one disputes that Eva
Marton is the world’s
leading interpreter of
the icy Chinese princess.
She has starred in 19
different productions of
Turandot, whose high As
and Bs she rules with
thrilling command.

Opposite and above, [0 Ve
i il tirle wole of Turandon el
Wity g s Calaf), {Phasiy



The young Eva was able
to take advantage of a
state-supported educa-
tion, enrolling in music
at the Liszt Academy
and playing on the na-
tional volleyball team,
an involvement she
says “did wonders for
my breathing technique
and stamina.”

lhﬂ‘l‘ﬂ, 1 thi
iitle ol of La Giovonda

Right, liia Marton's firm
Purarsdor ar the Vienia
Siaatsoper. Dpposite,

Elisabeth in Tannhluser

(Pl by fim Calduwll/

Honston Cirand ”llu il

EVA MARTON

But such advice 15 110

b IL'!I“H'\I. Zoltin .\1.|rh|l|,
who handles all business re-
lated i |'||'. \.\||'|,"-\. CAreer,
||\'.||L1 that \"u'|u|.| whinted to
do a new production of the
ig83 but had no
" Aol called iy
isked i he had

|III'H_I.',|'|[ aboiit proposing

|I[l||.| i
Turandot
Apent Th|
e, she savs, “Oi SO,
no one had thoughe of i
But when my agent called
thi |I|‘| Fi IIhI-\ihl "Why not
Evar they ||1|||||'|||,|r| v s
"Sire,

wiin done.

g
WS INCE THION, NVA

Marton has starred i i .|H

why not Eva? and it

ferent 1Pl'm.|l|| rons of | ikdn
o, whiwe |H:.'r1 A and Hs \.||1' ||'|||'. with ‘I”'”'”!-'.
commmangd, In € |||.,|.1,rln shie s a st ”1|"|." presence on
new sets by the celebrted arisi avid Hio knev, wear
g vyt another varaton of the shimn I COstumes
headdresses If|||; AT
Today,

though, the diva |.'| LXCS 1Y 2 51T -!.'
i I

md elabo 1
the princess’ trademark
dress and flat shoes, hier . hestint ly ilf
1.||!|||!' loosely o her shoulders. Like
i school|el, she bounds ot the
raoi, opentig cards from Chicageo
adimirers diid h"il'"lll'.' wiith ol
ous dehghe the story of how  her
CHEIECINCTE Erew ol four o six
to eight shows in order to meet teket
denuind
“There are some roles that an
juist yours, like this,” she says, snap-
g hie Hgers i the air as ihe
shikes her head in wonder. ™ | 1t was
the wav | fele wath Turandor thi first
tme | did it in Vienng, It was 2
chiticuih |1||u|||. tioi with very, ver
.||1r:..f|'1-i1|-- sleps Harold Prince di-
rected e, and Lorn Ma el was the
leeling wiis

condiictor, Thi Wil

derful from the stare, | learned i,
mid | had it | didn't need w push
imivselt or exercise too much, lih Ip-
f‘l'll'-l\nl\ onee oF twace m lhite chai
vou can say that abour 4 role. Wi
WOTe iping it lor Ty and for i record,
el thar should have scared ine I
cause | wae SIS 10 tor the fim
emie, But | was fiob «@ ired because i
fele so natural,™

I hat bre .|LI:|I!U:||_;|| ]'rlhl[l\ O 1%
available to 11H'I1II VICWER o1 video
tape and laser dise, with José Carreras
as Calat and Katia Racciarelll 2 Lii

16 1he w shitigron Uipera /

Vienma
Opera orchestra, flooding the house with those pow

Martoin’s voice soarms majestically above th
ertul fllg:|| notes, sa sohd and unwavenng that s
Az described theim as “Buttressisd like a Goihic

i .|I|n'.||',1| i

} il EVA MARTON, Tirandor was the last |-|]; stop

ted i magor career that has o \,|n,|||.{,-,! o mclude all ehres
Brinnhildes in th g cycle and other Wagmenan
heroines, as well a5 Stranss Elektra and Saloimie and the
bravura It |||.l|ll'l|ﬂl ra heromes. “HBefore dhis, 1 did many.
many performunces and many iica ]\]u-uht\!"n”-, it |
hways had the feeling afier 1 finished that there was a
wall, ARTIN 1 W ill, 1 had l'l?'. SUCCUS8Es, ,.1n'||.|1|-.r, CVETY-
llllll'.'. i bk of moniey

“But thi 1wl |
waoitld havi [0 Prove myse It all over AN I die Ftii ol
Sctuatten opened the doors for me in New York, bur
not m Europe. It was Turandor that opened the doors

next morning | would hawe

for me there. Aftes {irandot, there was no doubi. And
it has been nine vears,™

For this woman at thi top, the beginnings wer
IS B dii “""L‘I" st, Hunsmiry, to parcns wha
destitur World War 11,
tor take

WLTE 1{{N| |||-' YOLIT§E Eva

aily IGise Of a

nevertheless was abl atfe

Lisir 5%






A would-be director,
someday she'll direct
her own Turandot, and
it will be different.
“We must not talk about
it,” she says, dropping
hints in spite of herself.

Right, Fiva Marton as

L weraredot, with Viadimie
Papor as Calaf. (Photo by
Jimn Caldhwell/ Houston
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EVA MARTON

supported education, enrolling in music at the Lisa
".. ,:I||I:"|'I:|'\ ,||1|| |1I.|\'|1|]_r\ o the :|,It|ur|.|| % u”l.'\]h.l“ TCAin,
an involvement she
savs “did wonders tor
my breathing tech
nigue and stamina.”
\"\,’IIII"I] il]l' Ill.lell'lI
,fllll,”l, a Lll:\.\n (T} ||kt'
his Ltl]ln, the VOLITIE
couple turned the elder
doctor’s examining
room into their living
quarters. Her voice pot
t|u_'|1|n||T I|1 Iu".‘,fhr
conductor € ||Ilhlni\]'|
von Dohinanyi put her
on the roster of the
Frankfure  Opera,
where shie cut her teeth
II.iIl.'\ .|||||

trom the

o many
imarured
lighter spinto reper
toire ko the meaticr
parts. All the while, she
'\'\.R'[ll IIcy l1,|lL\| ({8} I‘lll]lF.l['\'_ \.".'I|I'II' "\III' Wi \.[I" A
CIEFECT ”Wfl" Were |\.|1'-|‘\ but we were very |\|'HI," st
savs of those first vears, “From my first paycheck, after
the tax and the agent and the hotel, | had two marks."”

By 1977, Eva Marton was getting t'uungh lucrative

guest engagements to quit Frankiurr and free-lance
”|i,' llrll]_lll,' hm-l-, |I|\ residence in il.lllll'\llll'}‘. and be-
came German cinzens, It was g wonderful |'I|'r'|mi,“
she says, "1 could sing in Vienna at night and be back in
Hamburg by the time my kids (Diane and Zolean, Jr)

woke up.

g sucH surrorTurs As Gerard Mormer,
head of the Brussels Opera and now the Salzburg
Festival, pushed her into the bigger Strauss and Wagner
roles, Marton began working her American and Euro-
|H'.||| tll'lﬂ“‘\ “Ill\t' ] F“”F- ‘1|\I|'|_"I Ihl” J'h”l .Il'lli }.i’
f|]|h|!”|ll.1'.|l I|1L' f’vlt'l, |"ru.1rul'.lr||| VII":III.I_ Briinnhilde in
San Franciseo, La Gisconda in Vienna

“I was nonced big in Amenca hrst. Already in 1977
in San Francisco, [ sang Alda and the newspapers said it
was the greatest voice they had heard in the last 10
vears. But that's America. Here they say what they
l|1|||k \lul,'-. rI\- | |11'\' AT Nt ashamed o adimt that Ykl
didd well, even if they have never heard of you betore
In Europe, the newspapers are more tind, | hey sy,
‘Maybe she will be big. We will see. Let's wait 1o see

what happens with the records, with the videos." They
wotild never make such a prediction straight our.”

|||..||'L'.1_ i 1080, whien she ‘rli'l"\ql'-\ll.ll I CAFTYIE On
with Tosca'’s famous ana “Visa darte” in spite of an
unwitting sock to her jaw by baritone Juan Pons, New
York Times chief ente Donal Henahan rated it so fine
that “perhaps the Met should consider supulating that
,||| fitiire In'\-. AR |1,|'n_' l]n'n Jaws fractured.” He 1'!]'.II'|1.'I.|
|p:'|' & |ll| Hnl divi with i sense of drma and ene 1§14
|'-I],I; C1i rlllv_h to fill Zethrell's lavish sets
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Martan s favonte Tosar i a Mooston Grand Opera
production by Jonathan Miller that updated the story
to 19431, when wo-
MCn Wore \Ilnr: skirts
and the black coats of
Mozl roops were ov
ervwhere. “It was the
first time | felt anxious
just walking into a
i |'Illll 'I o5 lil"\l .I.” "\III'
savs, o this i‘lluim -
CI03T 10 WWals 4 }\|.I\ ¢ lor
leaving messages, or
partisans to meet, for a
black murket
\ui'l'r I|u:|.1l]:.|:| Miller
WS WrItng 1t ancw,

It was

for our own ame. In
tlh' '\-\'\1'H|| Ak, ilh'l\.'
was a big black tabls
W |I|'| a t\'|1"1f|n|n,' |I|.|r
wWent 'H“.II"\]“ to Hicles
or Mussalini or some
one like that. There
wais a war map, And someone was there to write down
everything | aid.”

,r\l. \.hi_' [l,lL'l'lh l]lllllli_':ll”lll :||¢' L\n||;'|, .'L'l'nlu.llh
per IHTTIIIHF in all the important |‘1|u|l|ll|u|h af each
riole she sings, she admis the darmg ones mtngue her
most, “We have to think about our contemporary
audience. | believe the public 18 more educated, more
grounded, than it ever was. It is okay to do something
different. It must be true o the original, of coume, but
it \|1Ln|||.i \]m\\. the \u.'\.\"nuul Oof OUr Owin i

.I“Ihl'll Wi |'||||\. SINEE, that's not theater, We need to
bring in directors from the ouside, from theater and
film, It is not so important to read music. Reading the
text 18 what is important.”

|nh.|.fg' f\",u!un (L | 1.\'nu].|--1‘|.' |l|.H'i ] \}u' .II|I1I1I'!,
\\||u Cail I|.I.I\”I\ FEsCrain hiesell, She knows that now s
not the ome o put asicle singing for w|1|.|.'rh|||;'_ clse,
but somieday she'll direct her own Thrandot, and it will
be different. *We must not talk about it,” she says again
and again, dropping hints in spite of herself.

"fu‘lml\' !.l.'nn'l ||.I\'I' a ||.L||1_l\' l'll.l.l_ I can tell VoL that
miuch,” she savs, 1 can use Alfano’s music and end 1t
another way, Mo, Turandot would not die. That's not
what | mean. | don't want to talk about it

“But in most Turandots, one can't do much as an
ACTreEA, | I|i"|\"\. | P;ntm nl I||.;I s !nlln\.\.h_ .I1|.tl tht is
that
iIIH.'\.[]HII'H to be .I\Ll'ti For t'i..lrll|1|l.‘, about Liu's |1t'.|l|l,

”l.ll does ot imean |hl'l'i' are not ||'HI.IIIII.1I|

how does Turandot react? [oes it mean anything to
Turandot that Liu kills herself? Was she dead anyway,
as far as Turandot is concermed? Docs it touch her? Is it
i 111H “'"i‘”“": A”.l \\.']p:;n thi' ﬁl\l 1_u||:.|' fails het
|1\l.||r\_ w||.LI .ilh'\ she feel? Hll'll there s the whiole
issue of the chorus but what am | saying?™ she says,

laughing, anticipating her hie's next chapter

N.Il'lcy Malitz s tlic misic critle for the Detronr MNews
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